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Con Gusto  

Tune in to FM98.5 to hear Zyg Janecki interview Heidi Wall and 

feature the Brahms Piano Concerto #1 on his Starlight Concert 

radio show, Thursday March 14 from 9-11pm.  Thanks to Zyg for 

promoting the KWCO on his show, as he often does! 

From the Newsletter Editor’s Desk…  Can you sense it??  Can you feel it?  Winter is almost over, and what a 

way to keep those winter blahs at bay than to be able to play Brahms with our friend and brilliant pianist Heidi Wall!  
Our concert is right around the corner, this weekend, March 16, at Knox Presbyterian in Waterloo.  Let your friends 
know they should get their tickets in advance, since the last time Heidi played with us (and absolutely OWNED the 
Rachmaninoff Piano Concerto #2!) we sold out!  Take a look at the article Heidi has shared about Brahms, and his first 
piano concerto-slash-piano symphony on page 4 and 5.   

An enormous round of thanks go out to Paul and Jackie Wall and Wall’s Piano Gallery -  they are arranging to have a 
Yamaha CFX Grand Piano for our Brahms concert at Knox!  This will be an enormous step up in sound and performance 
for the whole orchestra!!  This is going to make our piano concerto simply heavenly! 

Thinking ahead to our next term, we will be preparing to feature local young string players for our annual Kiwanis Con-
certo Concert.  The winners will perform and be chosen at the end of April, and will reprise their winning performances 
at a special time—SUNDAY JUNE 2, at 3 pm—an afternoon concert— again, at Knox.  There are nearly a dozen players 
in the category this year, so we should have some serious competition for the concert!   And after that, we’ve got our 
Annual Chamber Music Night at the Narvesons!  Time to put together our groups!  Speak to Cindy Wright! 

Looking forward to our 2019-2020 season, the orchestra will be celebrating a major milestone—our 40th anniversary!  
The KWCO was founded in 1980 by Erna Van Daele, and has matured from a largely amateur group to what has be-
come a semi-professional orchestra over the seasons.  A committee has volunteered to organize a celebration at one of 
the concerts next season, and we’re anticipating a great time.  If you have any ideas for the anniversary, please speak 
to Carolyn Pratt (cello) or Suzanne Brokaw (vln 2). 

There is a lot of information in this month’s newsletter - dates to note for the rest of the season,  music exchange info, 
fundraising information, board member bios, and a major update from the City of Waterloo regarding the new Older 
Adult Recreation Centre that is being built at the Waterloo Rec Complex.  Please take a few moments to check it all out.  
The most vital information is on pages 2 and 3 - in particular see the information for our June concert, which will be 
held on a SUNDAY afternoon instead of our more traditional Saturday night.  It’s really important that we all take note 
of this change!   
Let’s ride this last wave of winter into our Spring term, knock the socks off of our audience on Saturday, and do it all… 
Con Gusto, of course!!! 

This orchestra tends to run on it’s stomach!!  Please note that the Cello section has been asked  to bring 
snacks and cold drinks to the Saturday morning Dress Rehearsal at Knox, and that the Woodwinds are 
being asked to provide snacks and cold drinks on Tuesday March 19, on what has become our ‘First 
Tuesday’ social (first rehearsal of a term) on the break.  Please see Suzanne Brokaw for details. 



Antique Music Library  Peter Whitby  would like to let folks know that The 

University of Western Ontario, Western Libraries hosts a Special Collection -  

The Drs. James and Margaret Whitby Music Collection.  This is a collection of 

antiquarian chamber music and other antiquarian music that Peter’s parents are 

donating to UWO.  It can be viewed 

online, and can be  downloaded if you 

contact the music library staff there.   

To begin your perusal of The Whitby’s 

extensive library, please go to  https://

www.lib.uwo.ca/music/

thedrsjamesandmargaretwhitbycollec-

tions.html.   

Thank you Peter, for sharing this with 

us!!  What a legacy!! 
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Save The Dates!!! 

Sat. March 16/19 - Heidi Wall, Piano 

- Brahms Piano concerto #1  

- 9.30 am dress rehearsal and 8 pm 

concert at Knox Presbyterian Church, 

50 Erb St. W, Waterloo 

Get tickets in advance!! —Heidi’s con-

certs often sell out!! 

Tues. May 28 - 7.30 pm  -       

Dress Rehearsal at Knox 

Church!!!   Please note CHANGE OF 

LOCATION!! 

SUNDAY June 2, 3 pm 
- NOTE DAY AND TIME!!! Kiwanis 

Youth Concerto Concert at Knox Pres-

byterian Church, 50 Erb St. W, Waterloo 

Tues. June 4/19- 6.30 pm - AGM and 

Potluck, location  TBD 

Tues. June 11/19 - 8 pm - Chamber   

Music Night at The Music Room, 57 

Young St., Waterloo  Please speak to 

Cindy Wright (bassoon) for more details! 

2019-2020 Season!!! 

Tues. Sept. 10/19 - 7.30 pm, ARC 

First rehearsal for 2019-2020 Season!! 

From the Librarian!!   Please note that our music exchange protocol has changed a little bit - we are to hand 

in THE ENTIRE BLACK FOLDER to Charlene with our music in it, after the March Concert.  The new music will be 
handed out in a 2nd black folder with your name and section on the front.  There is no need to keep the black fold-
er, as you will receive a new one with the new music!  Also, we are asked to have the new black folders visible on 
the stands at concerts, even if you don’t regularly keep your music in it between concerts.  We would like to keep the 
look on stage consistent from stand to stand. 

IMPORTANT REMINDER!!!!  Charlene reminds us all that any music handed out is NOT to be hole-
punched for any reason.  If you need to put music in a binder, you MUST PHOTOCOPY IT FIRST, and then hole-
punch the copies for your own use.  If original music is hole-punched, it is considered DAMAGED, and we are 
charged a fee when it is returned to its owners.  Remember that we often rent music, and it must be returned in 
undamaged condition - any markings are only to be done in pencil, and holes or other damage are not permitted.  
Please help us to avoid unnecessary extra charges and damage to our music! 

Our thanks to the Narvesons - the  Music Times and 
the K-W Chamber Music Society for their support 
over the years . 

“KWCMS has as its sole purpose bringing to this com-
munity good performances of chamber music, from A 
to Z. Although we emphasize internationally and na-
tionally reputed musicians, while we’re at it  we have 

always supported local musicians, including an annual concert by the 
KWCO. With some sixty or more concerts per year, we hope to reach out 
to the whole music-loving community. This is our 45th season!” Please 
visit www.k-wcms.com/KWCMS/Home for more information 

 

 

 

Launched in 2007, the free bimonthly Music Times provides readers with a com-

prehensive 2-month calendar of concerts and music festivals in the region. It 

also features articles about music and musicians (highlighting local stories), and 

has space for advertising arts events, businesses, items for sale, lessons, and 

more.  Please visit https://sites.google.com/site/waterloomusictimes/ for more 

information or contact: midnightediting@gmail.com 

http://www.k-wcms.com/KWCMS/Home
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Changes for June 2 Concert!!! 
Our Kiwanis Youth Concerto Concert on June 2 will have 

two major time and location changes, so we all need to 

be aware of these. 

On Tuesday May 28, our  DRESS REHEARSAL will be 

held at KNOX CHURCH at 7.30 pm.  People are asked to 

come early that night to help set up the stage exten-

sions, and set up chairs and stands. 

The Concerto Concert will be on SUNDAY, 

JUNE 2, AT 3 PM, at Knox Church.  We 

will need to come early, to, again, set up 

the extensions and get the stage set up. 

The changes will be announced often during the next 

term, but please make sure to note the changes, and 

mark them in your calendars now, so that there won’t 

be any unfortunate time mix-ups in June. 

KWCO 40th Anniversary Season 
2019-2020 

The KWCO will be celebrating it’s 40th Anniversary 
next season!  What started in 1980 as an amateur or-
chestra has bloomed into a solid community orchestra 
that we are proud of!   

A committee has just been formed, and will be working 
towards putting on a reception sometime next season. 
If anyone has any ideas they think would be nice to in-
clude - music, guests, ideas for promotional items, or 
other ideas, please speak to Suzanne Brokaw (vln 2). 

Annual KWCO Chamber Night 

Tuesday, June 11/19, 8 pm 

57 Young St., Waterloo  

Planning is underway for our annual Chamber 

Music Night at Jan Narveson’s Music Room, in 

Waterloo.   

Please start thinking about what music you’d 

like to present, get your groups together, and 

talk to Cindy Wright (bassoon) about perform-

ing.   

This is a fundraising concert, when Jan and Jean 

donate all the tickets proceeds from the evening 

to the KWCO.  It’s always a delightful evening of 

music, and we get to see and hear our talented 

orchestra associates playing music we don’t 

usually get to experience on a Tuesday night. 

If you prefer not to perform, please consider 

attending to support your friends and the or-

chestra! 

KWCO Trip to Italy - June 2020 
A Trip Committee has been formed, with Rachel 

Prichard and Dan Clements co-chairing.       

Northern Italy is the destination, and the date is 

June of 2020.   

Preliminary plans have been made, and more 

information will be shared when the committee 

has more of the plans in place. 

If  our previous trip is any indicator, this trip will 

be wonderful!!   

Italy!!!   

Just the thought of it is wonderful!!! 

The Greater  KW Chamber of Commerce recently 

held their Chamber Business Excellence Awards.  

Congratulations go out to Red and White Realty, 

and 1st violinist Jackie Wall, who is one of their 

agents.  Red and White Realty was one of 16  

businesses nominated in the Small Business of the 

Year category.  The winner this year was The 

Event Firm.   

Two back desk orchestral players go fishing and 

one falls out of the boat.  He screams “Help, I 

don’t know how to swim!!!” His partner replies - 

‘”just fake it!”   
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Brahm’s Piano Concerto #1 in D Minor, Opus  15 

The Piano Concerto No. 1 in D Minor Opus 15 was more or 
less completed when Brahms was twenty-five years of age in 
1858. The five years leading up to that were perhaps the most 
extraordinary years of Brahms’s life. After Brahms met Robert 
and Clara Schumann through his friend and violinist Joseph Jo-
achim, Robert Schumann praised Brahms to his publisher. The 
result was that at the age of twenty, Brahms made a most im-
pressive publishing debut. Opus 1, his Piano Sonata No. 1 in C 
Major, was dedicated to Joseph Joachim. In the same year, 
Brahms also published three song cycles and a piano trio 
(Opus 3, 6, 7, 8). Piano Sonata No. 3 in F Minor Opus 5 was 
also published in 1853.  

In addition to putting Brahms in touch with a publisher, Robert 
Schumann published the “Neue Bahnen” 1853 article in his   
periodical Neue Zeitschrift für Musik stating that the Brahms  
piano sonatas were really ‘veiled symphonies’. This accolade 
was accompanied by a public expectation that Brahms would 
compose a symphony of his own. During this time, the sym-
phonic genre had been dominated by the symphonic legacy of 
Beethoven – his Choral Symphony No. 9 in D Minor Opus 125, 
was published twenty years earlier in 1824. Schumann’s call 
for Brahms to write a symphony thus situated Brahms in the lineage of Beethoven and fostered public 
expectation and association.One can only imagine the import that such an almost prophetic public in-
junction and strong association with Beethoven would have made upon young Brahms. He was initially 
flattered but ultimately intimidated by the weight of the thing. It took twenty years for him to finally pub-
lish his Symphony No. 1 in C Minor Opus 68, even though he was working on sketches as early as 
1854. 

Beyond being the year that Brahms began to seriously consider the symphony, 1854 was a significant 
year because it was the year Robert Schumann attempted to commit suicide. Brahms was by now 
very close to both Robert and Clara Schumann and the suicide attempt had a profound impact on him. 
He moved to Leipzig to care for Clara after Robert was institutionalized. He visited Robert regularly, 
often caring for Robert and Clara’s children while Clara was on tour. Robert died two years later in 
1856. 

From start to finish, the evolution of what had now in Brahms’s view become a piano concerto was 
heavily influenced by the input of Joseph Joachim.  He and Brahms would often share excerpts of their 
latest sketches with each other, offer each other feedback, and make real changes to their composi-
tions based on each other’s ideas. In this way, one can consider Joachim’s second violin concerto to 
be a sort of ‘kindred spirit’ to what was to become Brahms’s first piano concerto. 

Along with Joseph Joachim, a major influence on the first piano concerto was Ludwig van Beethoven. 
The earliest associations between Brahms and Beethoven can be dated to 1853, the year Brahms be-
gan publishing his works. On November 5, 1853, Albert Dietrich wrote to Ernst Naumann concerning 
the works of Brahms that “if his music recalls anything it is the late Beethoven”. However, it wasn’t re-
ally until 1862 that the association between the two became more widely accepted when Joseph 
Hellmesberger, having read through Brahms’s Piano Quartet in G Minor Opus 25, hailed Brahms as 
Beethoven’s heir. And much later in 1876, a review of Brahms’s Symphony No. 1 by Eduard Hanslick 
brought forth the phrase “the three great B’s”, referring to Bach, Beethoven and Brahms. Wilibald 
Nagle subsequently published a treatise called “Johannes Brahms as Successor of Beethoven”, effec-
tively solidifying Brahms’s connection with Beethoven in the eyes of the musical world.  

Johannes Brahms, circa 1853, age 20 
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The early influence of Beethoven can be heard in Brahms’s 

first piano concerto in several ways. Brahms had heard Bee-

thoven’s Symphony No. 9 in that influential year of 1854. In 

addition to Beethoven’s Symphony No. 9 and what at that time 

was Brahms’s two-piano symphonic sonata sharing the key of 

d minor, one can hear a striking similarity between the recapit-

ulation of the main theme of the first movement of Beetho-

ven’s Symphony No. 9 and the opening orchestral theme in 

the first movement of Brahms’s Piano Concerto No. 1.  

Further, many similarities exist in the treatment of the dialogue 

between strings and winds. Both works have a first and sec-

ond segment to their main themes which consist of “short, 

mostly very concise motifs separated by pauses” which are 

treated in imitation. During the phase when Brahms’s Piano 

Concerto No. 1 was manifesting as a symphony, it is clear that 

his model was Beethoven’s Symphony No. 9.  

In addition to Beethoven and Joachim, both Robert and Clara 

Schumann had a great influence on Brahms’s first piano con-

certo. Along with the opening theme being a memorial to     

Robert Schumann’s tragic fate, Brahms wrote to Clara that the       

second movement was a musical portrait of her.  

On March 30, 1858, the concerto was rehearsed with Joseph Joachim conducting the Hannoversche 

Hofkapelle with Brahms as soloist. The official first performance was given in Hanover on January 22, 

1859 and was received well enough. Five days later, the concerto was performed in Leipzig under the 

baton of Julius Rietz with the Gewandhaus Orchestra. The reception was very discouraging. It included 

sarcastic applause from a few and hisses from many. The critics offered harsh feedback on both the 

concerto and Brahms’s abilities as a concert pianist. Brahms 

wrote to Joachim that “my Concerto beautifully and decidedly - 

failed”. To Clara Schumann, he wrote that “you probably know 

already that it failed utterly. With deepest silence during the re-

hearsals, in the performance (in which not three people troubled 

themselves to clap) with steady hissing.” 

 As a result of the poor reception, Breitkopf and Härtel, 

who had published Brahms’s first four opus numbers, refused to 

publish the concerto. Rieter-Biedermann proceeded to print the 

concerto in only a piano solo version. In 1864, they requested a 

piano-duet version of the piece, which Brahms was hesitant to 

produce but eventually did so for the money. The publisher final-

ly got around to printing the orchestral parts fourteen years later. 

For approximately a decade, only Clara Schumann and Brahms 

performed the work publicly. It wasn’t until 1870 that other pia-

nists began to perform it.  

 - thanks to Heidi Wall for sharing her article about J. Brahms 

and his First Piano Concerto 

Johannes Brahms, circa 1866, age 33 

Johannes Brahms, circa 1889 ,  age 56 
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Meet your Board Members!  Continuing our feature for this season - a series of articles to intro-
duce you to the members of your Board, who work tirelessly to keep us functioning, playing and per-
forming.  We feature Jackie Wall and Charlene Herbert this month.  Please take a moment to thank 
them for their work 

Jackie Wall - Concert Organization Chair - has been with the community orchestra for about 8 seasons playing first or 

second violin and really looks forward to Tuesday evenings! She and her husband, Paul play on violins made by a former 

member of the KW Community Orchestra, Paul Federer.  Jackie and Paul are the local Yamaha Piano dealers who run 

Wall’s Piano Gallery in St. Jacobs.  Jackie is a Real Estate Salesperson with Red and White Realty and helps people with 

one of the biggest decisions they will ever make.  She has 2 sons, a daughter and 7 grandchildren.  In her spare time, she 

likes to travel, play chamber music, read, play racquetball, read to her grandchildren and would like to knit.  She is currently 

taking a pottery class with her 12 year old granddaughter and loving it!  Jackie looks after getting ads for our concert bro-

chures and currently serves on the board as CONCERT ORGANIZATION CHAIR, acting as a pivot between Elizabeth 

Brown in her role as Venue Co-ordinator (arranging all venue details for our concerts and rehearsals), Dave Arthur In his 

role as Program Committee Chair (organizing dates and repertoire ideas for our concerts), Doug Roberts in his role as 

Equipment Manager (equipment inventory and transport), Charlene Herbert as her double role as Librarian and Person-

nel (obtaining and distributing our print music, weekly announcements and making sure all seats are accounted for in con-

certs and rehearsals) and Margaret Metcalfe as Sectional Rehearsal Co-Ordinator  

Charlene Herbert - Librarian and Personnel Manager -  I have been involved in the KW Community Orchestra twice.  

I first joined when the orchestra had just begun in the early 1980’s and apparently was the recording secretary for a short 

time.  I came back in either 1999 or 2000 to help out for a concert.  I’m still here!  Shortly after coming back, I was asked to 

look after the music and was handed a box of music to be sorted.  Daniel Warren gave me the name of  the librarian at the 

Symphony office to get some guidance in handling the music.  I had no clue of what I was getting into.  Fast forward, I’ve 

now been doing the librarian duties for almost 19 years.  And what does the librarian job entail...once the program for the 

season has been determined, I’m given the program for the year.  I search out the music from various sources and send out 

requests asking if we can borrow it.  Sometimes we choose to purchase music from the music suppliers depending on cost 

or sometimes we are required to rent it.  Some music has been very obscure and it takes many phone calls and emails to try 

and track down the correct set of music.  If we have a soloist, I also have to make sure of the key the soloist is singing /

playing in to ensure we are getting the proper music.  I am always working at least one concert ahead of our current concert 

schedule.  Once I have the music, the string parts are given to our concert master for bowing, then they come back to me.  If 

the copies need to be bowed, I get a few string players to help copy the bowings, then it is returned once again so that I can 

put the music into everyone’s folders ready for distribution. But before that, the music being handed out is logged so that any 

unreturned music can be tracked down.  Then, when the concert is over, all the folders are returned, I empty them, do a 

quick look  at the returned copies and put them back in orchestra order and send it back to where we borrowed it from.  If it 

is music we have purchased, I make up a folder for it and log it on our inventory list.  We also share our music library with 

other orchestras. 

Recently, I took on the added role of Personnel Manager.  If there is a personnel issue, I deal with it or take it to the appro-

priate Board member(s) to discuss and get resolved.  Part of my job connects to the librarian position.  Being the keeper of 

the music, I know who is playing and not playing, and I know what other positions need to be covered.  I search out the extra 

players we need (sometimes with the help of Dan or other orchestra members) and work with the soloists (under Dan’s di-

rection) to ensure everyone is aware of rehearsal and concert times etc.  I send out the Weekly Note newsletter and also 

maintain the attendance register so that I can let the various section leaders and the conductor know who is not coming to 

rehearsal. For example, if the majority of brass and woodwind players are going to be absent , it would definitely affect what 

the conductor is planning to rehearse. I also co-ordinate the musicians involved in the Kiwanis Festival Concerto Concert, 

contacting the musicians and parents as required to ensure the concert runs smoothly.  



 

 

Want to help raise funds for the Orchestra without actually doing any real work??  Consider using        
Fundscrip for buying gift cards for friends, or just for everyday shopping for yourself.  When you buy gift 
cards through Fundscrip, a percentage of the purchase price is donated to the KWCO, and you still get the 
full amount to spend on the card!  You can purchase cards to grocery stores, buy your regular groceries, 
and the orchestra gets a donation - how easy is that??? 

FundScrip is an established, Canada-wide fundraising program in which you pay for shopping (groceries, 
gas, home & garden, entertainment, restaurants, and much more) with gift cards. Each purchase auto-
matically includes a donation to the KWCO. Really, we’re just asking you to change your method of 
payment! 

How Fundscrip Works:  

Buy $100, Get $100   Buy cards at face value, get face value at the retailers - you lose nothing 

Shop As Usual     With cards from over 230 leading retailers, there's no need to change your shopping 
habits 

Pay With Gift Cards   Pay with gift cards instead of credit/debit/cash for your everyday items & gifts 

Raise Funds for the KWCO   Each purchase automatically includes a donation for your group that can 
quickly add up over time 

Visit http://www.fundscrip.com/how-it-works for more information to answer all your questions, or speak to 
Heather Sundin. 

The KWCO is committed to making orchestral music available to our local youth! 

LISTENING 

KWCO offers youth under 18 entry to our concerts at no cost:  FREE! 

PERFORMING 

The KWCO partners with the Kiwanis festival to offer some winners the opportunity to play as       
soloists at our annual Youth Concerto Concert. 

VOLUNTEERING 

The KWCO is a Community Sponsor for student Community Involvement Activities.  The KWCO  
offers volunteer placements to students to encourage youth involvement in making and performing 

orchestral music in the community.  Activities completed, such as fundraising, assisting at             
performances and pamphlet delivery can count towards the 40 hours of Community Involvement   

Activities required for an Ontario Secondary School Diploma. 

Email at kwcommunityorchestra@gmail.com for more information 
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On a personal note, I played accordion from the age of 7 and at 12 started playing bassoon.  A bassoon player was need for 

Opus 67 which took place at the Kitchener Auditorium.  Mike Bergauer (father of Michelle, KWCO trumpeter!) was my first 

music teacher for both instruments, and Michelle and I played in the same orchestra. 

I am also a ceramist and have been painting since high school.  In the summer my husband Victor and I spend a lot of time 

in our gardens and we enjoy travelling year round.  We enjoy family time with our kids and grandchildren (soon to be 3). 

http://www.fundscrip.com/how-it-works


Waterloo Memorial Recreation Complex Expansion Update January 2019 
Community Pavilion – Level 2 (second story) 

Room 12 is being considered for all musical groups and is being designed with this in mind. 

Number 12 – although not as large as we had suggested it is larger than the ARC at 48’x68’  
Number 13 – storage at the back of room 12 - we expect this to be shared with the concert band but not fitness  
organizations – still in discussion.  

1. Room 12 - An Acoustic Sound engineer is in consultation - they 
are aware of the acoustic problems and have been asked to 
choose surfaces that will replicate the characteristics of a concert 
hall. 

            - ceiling height is lower than expected 
- one wall is all windows  
- the room is close to rectangular  

 
2.  We can move from room 12 directly to the elevator (considerably 

larger than ARC) and from ground floor to driveway at grade. We 
had asked for a ground floor room with direct exit to loading area 
but this should be manageable. 

 
3.  The tables, etc., used in Room 12 for some events will be stored 

somewhere else in the building (not in storeroom 13). We have 
also requested that storage in room 13 utilize the vertical space 
well. 
 

4.  We have requested that a good quality piano be purchased. 
 

5.  Accessible Transportation is still being worked out. (GRC bus stop           
locations) 
 
6.  Cost will hopefully be comparable considering there will be a sav-

ings in the long run on operational cost such as heating. 

Timeline           October 2019 - Construction Begins  
                     February 2021 - Civic Front is done 
                     June 2021 - Community Pavilion Occupancy Opens 
                     ?? ARC Relocation 
                     December 2021 - Occupancy of all areas open 

 
For more information please visit https://www.engagewr.ca/check-out-
the-newest-designs-for-the-wmrc-expansion-and-new-older-adult-
centre 

 

Thanks to Heather Sundin for   

keeping us updated on the WMRC! 
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Submitted by Heather Sundin 

https://www.engagewr.ca/check-out-the-newest-designs-for-the-wmrc-expansion-and-new-older-adult-centre
https://www.engagewr.ca/check-out-the-newest-designs-for-the-wmrc-expansion-and-new-older-adult-centre
https://www.engagewr.ca/check-out-the-newest-designs-for-the-wmrc-expansion-and-new-older-adult-centre



