
 

 

The Programming Committee is still hard at work, planning next year’s program.  We have the following 
dates booked, and more information will be released as programs are confirmed.  Please mark the   
following dates in your calendars!! 

 

Sat. Nov. 19/16 -  Brendan Connolly, Marimba - Knox Church, Waterloo 

Sat. March 11/17 - Viennafest Dinner and Show with Caroline Dery and James McLean, at the       
Concordia Club, Kitchener 

Sat. June 10/17 - Youth Concerto Awards Concert, featuring the winners of the 2017 Wind Concerto 
classes, Knox  Church, Waterloo 

2016-2017 Season Lineup 

Con Gusto 
 

Wow – this year has just flown by. Our first concert with Heidi began our season on a high and 

we just kept going with Jennifer and those Kiwanis Concerto Winners – weren’t they great!! 

Our final concert on June 4 is such a varied program it certainly is keeping us on our toes and 

counting on our fingers. And Cindy has said there are quite a few groups performing at the 

Chamber concert on June 14.  

As our season comes to an end there are some housekeeping items to look forward to discuss-

ing and our AGM on June 7.  

We are restructuring the board for next year to help disperse the work more evenly. Some 

members this year went through some overwhelming times to meet deadlines on multiple 

fronts.  

It is time for everyone who is able to consider what gifts and time they would like to share to 

keep this wonderful orchestra family an exciting place to be.  

Please see the article on page 2 and 3 to see what type of job you might be willing to fulfill for 

the orchestra.  We have a number of jobs that are in desperate need of a willing hand!! 

Many thanks go out to all the members who make time to make the orchestra a success—our      

Director, Dan; President, Heather Sundin; Treasurer, Heather Rawlings; Secretary, Jill; Librari-

ans, Charlene and Cindy; Concert Master, Rick; Board members Suzanne, Hugh, Rachel, Zyg, 

Dan C.; those on our sub-committees, paving the path to our new Board Structure, and all of 

those who work behind the scenes, often with little or no applause, making sure all the small, 

and not-so-small jobs, get done!   

Thanks also go out to all the members who make our stage set-up at Knox work so well.  We 

will need strong arms and backs again to help set up the stage extensions, and others to 

volunteer to transport equipment, and to set up the chairs and stands on June 4.  We’ll 

start setting up at 8.30 am, dress rehearsal starts at 9.30, with the concert that evening at 8 

pm.  For any new members, concert attire is all black, and please arrive at the church by 7.30 

pm, to be prepared to be on stage before 8 pm.  Speak to your section leader if you have any 

questions. 

Congratulations on a wonderful season this year, and thanks for all the work that has already 

gone into next seasons’ program and events.   
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IMPORTANT INFO 

FOR  MEMBERS 

 

DATES TO NOTE -  

Tues. May 31 - last rehearsal 
at the ARC 

Sat. June 4 -  Concert Day -  

Knox Church, Waterloo 

8.30 am - set-up 

9.30 am - dress rehearsal 

Arrive by 7.30 pm for  

8 pm - concert   

 

Tues. June 7, 6.30 pm 

Annual General Meeting and 
Potluck Dinner - ARC, first 
floor meeting room.  Please 
plan on attending, as we need 
to discuss the coming year, 
and elect our new board.  A 
dinner sign up sheet will be 
available at  rehearsals on 
Tuesday nights. 

 

Sept. 6 - first rehearsal of the 
2016-2017 season, at the 
ARC 

After Concert Party, June 4 

We are all invited to relax after the Giuliani/

Beethoven concert at Florence Hansen - 

Jucker’s home, 45 Shadywood Cres.,    

Kitchener.  We are asked to BYOB, and 

bring snacks/finger food/sweets to share.  

Florence will have coffee (regular and decaf) 

and provide cups, glasses, plates, etc. 

 

Shadywood Cres. Run off of Forest Hill Dr., 

between Westmount Rd. and Greenbrook 

Dr.  Florence’s phone # is 519-578-3359. 
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Music matters 
 

Thank you everyone for help-
ing hand out the music and to 
everyone for promptly return-

ing your music.  

Folders will be handed out at 
the June concert.  Please en-
sure music is returned on Sat-
urday night at the end of the 

concert.  The bin will be out to 
collect music.  If you are not 
planning to return in the Fall, 

please return your large     
orchestra folder.  

 

If you are not able to play at 
the concert, please return 

your music to Charlene           
BEFORE June 4, concert 

day.  We are renting some of 
our music, and it must be re-
turned right after the concert 
to avoid paying extra fees. 

  

 

Music for the Fall session will 
be handed out at the first   

rehearsal in September after 
you have registered and paid 

dues.  

 

 Please speak to one of our 
librarians if you require a new 
large music folder.  The blue 
and maroon folders are for 

receiving and returning music, 
and not intended as a concert 
folder.  We are all to use the 
larger folders for keeping our 

music, and for use at con-
certs, as they provide better 

protection for our music.   

 

Thanks everyone.!  Hope you 
have a relaxing and enjoyable 

summer season.! 

-Charlene Herbert, Librarian 
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Terz Guitar?  What’s that?? 
By Michael Schreiner, luthier from Toronto 
The birthplace of the Terz guitar was Vienna, a city well known for its musical heritage. Musical activity ex-
tended from the concert halls to private homes, where playing music was an important pastime. As the gui-
tar had long been a popular instrument for amateurs, larger families had several guitarists who wanted to 
play in parts. 
 
Surviving guitars from a little earlier show scratches made by a device called a capo that wraps around the 
neck of guitars to raise the pitch. The capos were  placed at the third fret, a minor third above normal guitar 
pitch - a terz (in German). This practice was apparently widespread.  When local guitar builders, around 
1810, developed a smaller instrument with a string length equal to this popular standard, the demand for 
them exploded.  
 
Johann Stauffer, who was at the beginning of his legendary career, was a little late in exploiting this oppor-
tunity. But at the urging of the composer Mauro Giuliani , Stauffer  accepted the challenge, experimenting 
with several designs and ultimately set the standard for fine terz guitars.  
 
There is an important feature of this guitar that Stauffer did invent – the adjustable neck. Guitarists are al-
ways fussy about the height of the strings above the fingerboard of their guitar. Too high and the guitar is 
hard to play. Too low and the sound is full of buzzes and rattles. Stauffer’s invention was an ingenious solu-
tion. The entire neck with its heel sits in a slot in the front of the guitar body and rests against a pivot point 
while the fingerboard overhangs the guitar’s soundboard. This assembly is held in place by a combination of 
the tension of the guitar’s strings and a screw mechanism that passes through the heel of the neck. A clock 
key operates the mechanism tilting the neck angle up or down, raising the height of the strings above the 
fingerboard or bringing them closer. 
 
The guitar you will hear on June 4 is a faithful replica of one of Stauffer’s many terz guitars. The original is 
on display in Berlin, Germany. 

Terry McKenna writes about his initial 
meeting with his Terz Guitar -  

”It was when I was taking another in-
strument in for repair that Michael 
Schreiner said "Wait here a minute - 
there's something I think you'll want to 
see". He then fetched from his work-
shop the cutest guitar with the sassiest 
 sound that I've ever heard! It was love at 
first strum! 

Apart from this one concerto, Giuliani's  
opus 70, there's quite a nice repertoire 
of duos for Terz and normal guitars and 
also for Terz and fortepiano from early 
to mid 19th century.”  
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Summer Music Retreat in Mattawa  

A summer music retreat is open for regis-
tration until June 15.  It will run from Sun. 
Aug. 14 to Sat. Aug. 20, At the Canadian 
Ecology Centre, on Hwy. 17 in Mattawa 
ON. 

Please speak to Fran Henderson, 2nd 
violin, for more details.  She and Hugh 
attended last summer, and had a won-
derful time, and encourage all of us to 
think about going! 

Terry’s Terz Guitar, by Michael Schreiner 

Congratulations to Florence Hansen-
Jucker on the arrival of her first Great-
Grand Daughter, Maybel Florence, on 
May 12.  She is delighted to share her 
lovely old-fashioned name with little 
Maybel, and her whole family are so  
happy to have a new baby to love!! 

We are sorry to see Hans Van der Weide (1st vio-
lin) leave us again to go back to Delft, Netherlands, 
but look forward to having him back with us on 
another term soon.  We always enjoy having him 
and his wife Els (flute) with us on Tuesday nights. 
 
We are also disappointed to have to say goodbye, 
at least temporarily, to Abigail Roberts (cello), 
whose employment with the LRT project has been 
discontinued.  She returned to Texas last week, 
but plans on returning to Kitchener to play the June 
concert with us, and hopes to find another position 
in the KW area in the future, and to rejoin the or-
chestra as well.  We wish her a safe journey home, 
and back!  

SAVE THE DATE!  

The board is planning a potential orchestra retreat 
next spring on May 13/17.  Please keep this in 
mind as you make plans for spring of 2017.  Details 
will be shared once we have them!  



 

 

Wondering what the KWCO trip would really be like?  The Committee has already received expressions of interest from previous participants- 
some of whom have enjoyed three previous trips with the KWCO.  It IS different from the average tour! 

Every day starts with breakfast in our hotel (buffet).  You pick a seat with someone you know, or another musician you haven’t met yet.  After 

breakfast there is a walking tour of part of the city with a local guide.  Then it’s time for lunch- pub lunch, fish and chips, or somewhere that 

looked intriguing on the walk.  In the afternoon, what we will be doing will be more varied.  We might take a side trip to Stratford-on Avon, or 
the north coast of Wales, or the Cotswolds.  Depending on the day, we might return to the hotel for clothes and instruments and travel a short 
distance to a concert we will be performing at Holylake Chapel or our other venue, or go to the Elgar museum (and take tea prepared for just 
us).  There will be blocks of time too to follow your own interests- perhaps the Beatles museum, a boat ride, or a castle or two. In the evening , 
four group dinners are planned, as well a s a reception after our concert at Holylake. Our English agent, Matthew Goschut and his team, are 
very experienced with music tours, and have a deep knowledge of the area we are visiting. As the time gets closer, more and more details will 
be nailed down, while still leaving time for our members to venture out on their own. 
 
For the current itinerary, check out the details about the 2017 Trip on the KWCO website. 
 
Sounds like fun?  Hope you can be there!            -  The Trip Committee 

Look out England, here comes the KWCO!! 

2017 UK PERFORMANCE TOUR - KWCO MEMBERS - SIGN UP NOW! 
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Reflections on… Time…. by Margaret Metcalfe 
 
It took me many years before I understood the relationship between the Symphony Orchestra and Time. I refer here not to the t ime-signature, or the metronome marking, or the musical 
desires of the conductor, but to the clock. 
 
Over the centuries, musicians have responded to various forms of abuse on their time. Gone are the days of playing till dawn because business is picking up or rehearsing until the conductor 
feels like stopping. Eventually, rules were set up. Start and finish times are clear. No more than 90 minutes of playing takes place without a break. By now, I usually start fidgeting after 90 
minutes. But, starting out, telling-time wasn’t such a big issue for me. Of course, I mostly got to the gig on time, but sometimes just barely, and occasionally not at all.  
 
One time, I missed the bus and had to hire a cab to take me to the next town. Once, I forgot the spring time-change and missed the entire first half of the concert – a matinee. Then, for 
quite a while, I got into the habit of getting to rehearsals with seconds to spare. During the cold winter, I certainly wasn’ t doing myself or my instrument any favour with that habit. Even-
tually, I arrived a couple of minutes late and was fined. After that, I started going earlier, and I began to notice the diff erent arrival times which my colleagues had settled into, depending 
on the individual need to move physically and mentally into the surroundings and prepare for whatever is coming.  
 
Although I finally understood how important it was to pay attention to time, I still didn’t completely understand why it was so important, until one rehearsal I will never forget. We were all 
ready to start except for one musician. When the guest-conductor was told that she was stuck on the highway, he put down his baton and stood on the podium doing nothing. We sat in 
our seats looking at each other and feeling awkward. Time went by, until she finally showed up, and we started our rehearsal.   
 
After that incident, I began to understand the co-dependant nature of what we do. Collectively, we comprise the conductor’s “instrument”. When I compare this to my relationship with my 
own instrument, it becomes very clear that if any part of the equipment is missing ie: bow, strings, shoulder-rest, mute, pencil, music, etc; progress is limited.  
 
Having taken decades to absorb this basic gem, I gradually changed from being a casual time-teller to an obsessive one, leaving enough time for a traffic jam or a detour or a parking 
problem or to go back for something forgotten. I remember one time, chatting with a colleague on the phone. I said that I was about to leave for work and she said that she was about to 
eat supper.  
 
Early on in my career, two incidents happened which helped form my concept of time. 
One was at an outdoor concert, but it was raining just then. We huddled in cars for 15 minutes, signed the pay-sheet, and left. The other one was at a rehearsal where the conductor failed 
to show up. We waited for 15 minutes and then left.  
 
So, for me, the 15-minute rule of thumb still applies, at work and play alike.  If a lunch-time buddy is more than 15 minutes late, I start to worry. At the office of another professional, 
such as the dentist or the physiotherapist, etc., I have, on occasion, approached the desk after waiting 15 minutes, to re -schedule.   
 
Actually, one of the few times that time isn’t very important to me is towards the end of a lesson. At that point, the studen t often tires out and tries to remind me of what time it is – 
alas! 

                                                           Don’t forget that FundScrip runs all year long!  Be sure to use FundScrip over the summer 
for special occasion shopping, or just getting supplies for the cottage or your summer trip 
to the beach!   Every purchase helps raise money to support the KWCO!  

To join the KWCO site visit the FundScrip website at www.fundscrip.com and click on 
Sign up on the menu on the top right hand side.  Complete the sign up information.    
More and more organization’s cards are available all the time!!                              

Learn more at www.fundscrip.com    


